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In the late spring of 2008 Simonetta Moro and Marius Lehene began discussing the 
possibility of doing a collaborative installation based on some of their common artistic 
interests. These interests were initially focused on walls in all their functions, later they 
shifted to borders, and further to those crossing them. The Roma-people of Eastern 
Europe became a source not only for their nomadic habits but also because recent 
political tensions in Europe brought them, as a topic, to a discussion that involved both 
Marius and Simonetta’s native countries -- Romania and Italy. Relationships to the 
current US immigration issues were evident.  

What the exchange of email, drawing, photographs, and memories was actually bringing 
up was questions. Where are the real borders and what relation they are in with political 
ones? Are there real borders at all? How do they change for a population that is nomadic? 
What is the condition of the migrant, the immigrant, the other, and what are borders to 
them? Both artists live away from their home in Europe and feel at home in the US, but 
not quite… Once displaced, they became at once outsiders to their new environments and 
to their old ones too. Do they define themselves, like in a dissociative identity disorder, as 
“others” or are they defined as such? How is otherness networked in an environment 
where migrants are forming a bigger and bigger minority? Isn’t the outsider, the migrant, 
the “central or defining figure” of the contemporary world (as Salman Rushdie suggests 
in Imaginary Homelands) -- itself a metaphor for the questions, quandaries and the 
intractable inconsistencies of the present? Or was home and nationhood always a 
construct of the imagination?   

The materials to trigger these questions and transform them into drawings came from a 
variety of sources: for Simonetta, the summer coincided with a travel to Europe, mainly 
Italy and the UK, and her main source of inspiration came from the newspapers she read 
and images she collected along the way. For Marius, a residency at Jentel, WY, provided 
a chance to focus on drawings that do not represent any image in particular, but relate to 
maps and inner journeys, and (outwardly) with the notion of “territory” and “soil” – land 
devoid of history or cultural meaning. These works were later informed by a series of 
symbols emblematic of the condition of the nomad, symbols such as the tent, the Roma-
cart (remarkably similar to the carts used in the American West), travel signage and maps 
including signage meant for orientation in general, and ultimately the image of the 
(illegal) immigrant herself. Marius’s approach is mostly associative and metaphorical. 
Simonetta’s technique, on the other hand, follows a situationist predicament: images from 
newspapers and magazines are first collected, then “detoured” by tracing them onto 
mylar with inks of various colors, often combining them from different sources, and 
further displaced by associating a caption that refers only slightly to the image they are 
supposed to “explain.” 



In choosing the images, she focused on news that presented the latest crises, both local 
and global: the “immigration issue” in Italy (specifically the Roma people who were at 
the center of the political debate in Italy at the time), the “garbage emergency” in Naples, 
the energy crisis, the visit of George Bush in Rome, the meeting of the representatives 
from Europe, the UN and the US with Iran, and so on. The common denominator in all 
these news seemed to be the way the “other” - whether the immigrant or the enemy or the 
terrorist – was perceived by the media in the country she was in at the time, in Italy as in 
the UK or in the US. A sense of complacency emerged by reading the main newspapers, 
with only a few voices singing outside the chorus. 
Sixteen drawings were chosen and shipped to Marius in Colorado. There, over several 
skype video conferences with Simonetta, he would arrange them together with his 
drawings in the gallery at the Colorado State University of Fort Collins. 
In the installation process, the gallery became the metaphorical space for a narrative 
evoking borders, journeys across Countries, dangerous transpasses and the concept of 
otherness. 
The works were liberally hanged without divisions between what was Marius’ and what 
was Simonetta’s; a picture on a wall, derived from a photograph of an existing sign, 
proclaimed “free air” while a preliminarily sketched physical wall was left out; a pole 
with cardinal direction was named “the Pole of Here”, while its pair, a pole of signs 
indicating the direction home in various languages -- homage to Brancusi’s infinite 
column – was excluded; continuous and dotted lines marked different “zones” on the 
floor and on the walls, while their logic remains opaque; a tent occupied the center of the 
space - an invitation to cross to the other side by performing an act of physical 
humbleness, walking on all four through a dark space. Physically central to the exhibition 
space, the tent stood as a metaphor for a negative definition of geographical position, 
through which the (nomadic?) visitor is informed about where she is not, the other side of 
a nomad’s positing – through her presence – a space that is absent. 

The exhibit ultimately documented the exchange, written and visual, that went on in 
planning what would have been a different installation-show. A lot remained in the realm 
of the imagination; ideas were tried out on paper and subsequently discarded. Notes were 
written on the passenger’s seat of a car, on planes and hotel rooms. They trace the lines of 
a Sicilian landscape and the clouds in the air across the Ocean. The thread of emails 
testifies the change that occurred to the initial ideas, how the project grew beyond the 
borders the artists established, and how its internal rules for growth have changed along 
the way. Where will it go next? 
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