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Judy Fox re-created the common tale Snow White and the Seven 
Dorfs, by calling it  “Snow White and the Seven Sins.” Fox introduced new 
and different implications in the exhibit, which parallel the original seven 
dorf’s, with Fox’s seven sins. A consistent connection in the show is the 
sexual innuendo, which Fox gives to Snow White and the Seven Dorfs. The 
setup remained much like the original children’s story, though the figures are 
representative of words deeper then what their names are in the original 
Snow White, such as Happy, Sad, and Grumpy...now sloth, envy, and 
gluttony.  

Fox molded the dorfs into bodily looking parts. The use of clay gave her 
the freedom to do this. By giving the dorfs body parts, some looking like 
breasts and the insides of a human, the dorfs take on a sexual image. 
Creating the dorfs as the Seven Deadly sins was an approach that she had to 
put two existing stories together for.  One aspect of the “new version” is that 
Snow White is naked. Molding her as a naked woman with breasts and pubic 
hair, personified her as a female. Though at the same time she is lying with 
her hands at her sides and her head resting, which reminded me much of the 
original fairy tale. Some of the dorfs were molded and Fox’s use of color gave 
the pieces remensce of inside body parts. The lung or the stomach would be 
examples of colors and shapes that I observed. The entire exhibit was 
influenced by a child tale that already exists. As a viewer I was constantly 
thinking of how the choices Fox made, worked with the already existing ideas 
of Snow White and The Seven Dorfs, and The Seven Deadly Sins.  
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The use of skeletons was popular this season.  Beginning in Cheim & Reid, I was 
completely surrounded by this image as “I Am As You Will Be” confronted me.  Each 
piece portrayed a skeletal aspect, some even involving myself through the use of mirrors.  
This artistic representation couldn’t have been more appropriate, as it was Halloween, 
and as the fall had come to its final decay.   

            It seems like the ongoing interest in absolute mortality is an obvious pick for 
artistic expression.  You can tell its popularity in Cheim & Reid directly because the 
works are complete from 1894 to present.  Death is scientific, literal, philosophical, 
mystical, absolute, creative, etc.  It is what the artists says it is, because it is the ultimate 
unknown.  This makes it almost playful for an artist, and here, for a curator who can 
conveniently come up with a collection from all over the place, literally.  In “I Am As 
You Will Be”, death is repeated, abstracted, stylized and transformed throughout history. 

            As I walked through, I felt the initial works gently move me.  Paul Delvaux 
produced an ink on rice paper.  It shows Jesus, as a skeleton, on a cross with other 
skeletons surrounding him.  Although a powerful message, the medium downplayed its 
response.  James Esor’s “Christ Tormented by Demons” was similar.  Not much color or 
vibrance, but the message carries its own weight.  I also noticed Ensor was inscribed into 
his own tombstone.  Moving into the next room I got a stronger reaction.  Andy Warhol’s 
self portrait, though small, protrudes from the wall.  It is his face with a skull looming 
above.  Their expressions are seemingly the same, adding humor to the event, in my 
opinion.  It’s drenched in red, adding to the death scheme.  Adam Fuss presents a wall of 
mirrors, each with a skull etched into the very center so that when standing directly in 
front of each mirror, you appear within the skull itself.  Here, there is no color, but the 
immediate effect is surprising.  Damien Hirst makes his appearance with the male and 
female skeleton counterparts (addressed in pink and blue).  They both hang as they do in 
high school anatomy classes.  Though I felt a stronger reaction to the later (though not in 
a historical sense) works, the entire show was provocative.  I related to the pieces as well 
as mourned the ultimate passing of time along with the work.   
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How did "Snow White and the Seven Sins" by Judy Fox carry out the storyline 
of Snow White while also drawing new and different implications? What was 
the interaction between snow white and Fox's "Seven Sins"? 



             

            The story of Snow White came across in all of the obvious ways.  
Snow white was there, asleep upon a glass table, and the seven dwarfs were 
paralleled nicely by the seven hooded figures surrounding the body.  The fact 
that these seven figures represent the seven sins and not the seven dwarfs is 
a very neat way in which Judy Fox gives this old story new implications.   
Aesthetically, the Seven sins were very sexual.  Judy fox used soft textures, 
and lush colors to make all of the sculptures seem warm and alive---charged 
with sensual energy.  Clearly, this was most apparent in the Lust sculpture, 
and yet all of the sculptures had this quality in some way.   As opposed to the 
dwarfs in the original story, Judy Fox’s seven Sins also seemed to be a part of 
Snow White.   Where the original seven dwarfs were there to help Snow 
White, here it seems as though the seven sins are directly related to Snow 
White’s incapacitated state.    Here it is worth noting that Snow White is 
displayed completely naked upon her alter.  With this as the centerpiece of 
the exhibit all of the sculptures that surround her seem to be an extension of 
her body.  This is emphasized by the fact that the Sins themselves seemed to 
be constructed out various parts of the female anatomy.  “Pride” for example 
had breasts for legs.  However, while the sins did seem to be a part of Snow 
White, and while they did seem to be connected to her immobiliztion--- the 
piece did not seem to be a warning of the danger of sinning.  Rather snow 
white looked beautiful, and the sins seemed warm and natural--- a part of 
something human.   
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Next Post › 
1)   Why do you think so many of the paintings commented on the theme of death.  How 
did the theme of skeleton's change over the course of the first exhibit.  
 
2)  How did Judy Fox use colors and textures in her sculpture to depict sensuality 
 
3) What was the relationship between The seven Sins and Snow White herself?  What 
does this say about the meaning of the exhibit as a whole? 
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The use of skeletons was popular this season.  Beginning in Cheim & Reid, I was 
completely surrounded by this image as “I Am As You Will Be” confronted me.  Each 
piece portrayed a skeletal aspect, some even involving myself through the use of mirrors.  
This artistic representation couldn’t have been more appropriate, as it was Halloween, 
and as the fall had come to its final decay.   

            It seems like the ongoing interest in absolute mortality is an obvious pick for 
artistic expression.  You can tell its popularity in Cheim & Reid directly because the 
works are complete from 1894 to present.  Death is scientific, literal, philosophical, 
mystical, absolute, creative, etc.  It is what the artists says it is, because it is the ultimate 
unknown.  This makes it almost playful for an artist, and here, for a curator who can 
conveniently come up with a collection from all over the place, literally.  In “I Am As 
You Will Be”, death is repeated, abstracted, stylized and transformed throughout history. 

            As I walked through, I felt the initial works gently move me.  Paul Delvaux 
produced an ink on rice paper.  It shows Jesus, as a skeleton, on a cross with other 
skeletons surrounding him.  Although a powerful message, the medium downplayed its 
response.  James Esor’s “Christ Tormented by Demons” was similar.  Not much color or 
vibrance, but the message carries its own weight.  I also noticed Ensor was inscribed into 
his own tombstone.  Moving into the next room I got a stronger reaction.  Andy Warhol’s 
self portrait, though small, protrudes from the wall.  It is his face with a skull looming 
above.  Their expressions are seemingly the same, adding humor to the event, in my 
opinion.  It’s drenched in red, adding to the death scheme.  Adam Fuss presents a wall of 
mirrors, each with a skull etched into the very center so that when standing directly in 
front of each mirror, you appear within the skull itself.  Here, there is no color, but the 
immediate effect is surprising.  Damien Hirst makes his appearance with the male and 
female skeleton counterparts (addressed in pink and blue).  They both hang as they do in 
high school anatomy classes.  Though I felt a stronger reaction to the later (though not in 
a historical sense) works, the entire show was provocative.  I related to the pieces as well 
as mourned the ultimate passing of time along with the work.   
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1. How did "Snow White and the Seven Sins" by Judy Fox carry out the storyline of 
Snow White while also drawing new and different implications? What was the interaction 
between snow white and Fox's "Seven Sins"? 
2. There is a multitude of skeleton use in this season's galleries. Describe the interplay of 



the skeleton figure in Cheim & Reid gallery. What is the function of the skeleton? How 
are the timeframes relevent? 
3. Each gallery is set up differently. Describe the function and purpose of gallery spaces 
and relate the set up with the particular shows throughout the gallery tour. How are they 
like/ unlike MoMA? 
-Kathryn 
 


